Hugh Trevor-Roper was educated as a classicist until he transferred to history, in which he made his reputation, after two years at Oxford. His schooling engendered in him a classicism which was characterised by a love of classical literature and style, but rested on a repudiation of the philological tradition in classical studies. This reaction helps to explain his change of intellectual career; his classicism, however, endured: it influenced his mature conception of the practice of historical studies, and can be traced throughout his life. This essay explores a neglected aspect of TrevorRoper's intellectual biography through his 'Apologia transfugae ' (1973), which explains his rationale for abandoning classics, and published and unpublished writings attesting to his classicism, especially his first publication 'Homer unmasked! ' (1936) and his wartime notebooks.
One such parent was Trevor-Roper's mother Kathleen. She was determined to send her children to good schools, a 'social necessity', in Trevor-Roper's words, 'if one was to keep one's place in the social hierarchy', although she knew nothing of them.
10 At the first, Belhaven Hill, which Trevor-Roper entered in 1924 aged ten, he was thoroughly drilled in the classical languages by Wilfred Ingham, or Bungey as he was called because of his springing step. 11 One of the two founders of Belhaven, Bungey seemed a living embodiment of Victorian and Edwardian schoolmasterly eccentricity. He 'had some hobby horses which he would ride, with whip and spur', remembered Trevor-Roper in old age :
One of them was 'dative verbs'. Dative verbs are verbs which, in the Latin language, recognise the dative, not the accusative case in the nouns which they govern. They also have some other incidental eccentricities. Bungey could not mention dative verbs without making a human parallel and then launching into a diatribe against it. Dative verbs, he would declare,
9 Stray (1998) 180, 183-87, 200, 231, 259-60. 10 Quotation: '[Ch.] 3 Glanton to Alnwick/ Stancliffe', in 'Memoirs chs 1-7' , p. G (Soc. Dacre 6/34/2). Mother's lack of knowledge: '[Ch.] 4 Belhaven Hill', in 'Memoirs chs 1-7', p. ζ. 11 The undeveloped taste of the schoolboy no doubt benefited from such instruction, which he could gradually shed as he acquired his own tastes and feelings; but the danger of Irvine's method, as Trevor-Roper reflected in his wartime notebook in 1942, was that the finality of his pronouncements might discourage 'all further experiment '. 26 At Christ Church, Trevor-Roper's tutor J. B. Barrington-Ward (1894 -1946 offered a variation of the narrowness of Irvine of Charterhouse:
he was interested in the classics not, in the humanist tradition, as presenting an exemplary model of life, nor as a means of understanding the whole civilisation and culture of antiquitythe English…Of course, a man who has not read Homer is like a man who has not seen the ocean. There is a great object of which he has no idea. But we cannot be always seeing the ocean…'. 22 402 . 23 See further below section V. 24 On Irvine see Todd (2004) 2.498-99 (H. Picarda). 25 '[Ch.] 5 Charterhouse', in 'Memoirs chs 1-7', pp. ν-ο (Soc. Dacre 6/34/2); cf. 70.
26 40.
what Germans call Altertumswissenschaft -but as an area of knowledge in which one could enjoy playing learned and arcane parlour-games.
27
Such 'parlour games' were the practices of composition, translation, and textual criticism that 'Mods dons' of that period such as Barrington-Ward conducted on a narrow range of classical texts that were not seriously studied as literature.
28
Barrington-Ward stood in contrast to another of Trevor-Roper's tutors, D. L. Page , a 'true scholar', 29 who would go on to a distinguished career in
Cambridge as Regius Professor of Greek and Master of Jesus College, and make major contributions to the study of Greek poetry.
30
Trevor-Roper's late memoirs confirm the claim of his 'Apologia' that the narrowness of classical studies drove him to study history. They demonstrate too that he made the change also with a mind to his career. Offers from relatives to take up positions in a solicitors' office in Manchester or in the family firm in South America appealed less than the prospect of being a teacher. But he decided that teaching history would be more rewarding than 'teaching composition in the [ancient] languages and in tinkering with texts', pursuits which took up 'too much of the time and energy of classical teachers'.
III
Trevor-Roper commenced his 'Apologia' with an account of humanism, a term he proposed to use in its 'correct and original sense: the study of Literae humaniores, human as distinct from divine texts, Homer and Virgil, not Scripture and the Fathers'. 32 Despite rejection of its doctrine by Enlightenment thinkers, humanism 27 '[Ch.] 6 Christ Church', in 'Memoirs chs 1-7', p. 3. Barrington-Ward played the game to the extent that he confused his own hexameters with Virgil's: Trevor-Roper (2015) 54; cf. (1991) 64. 28 See Nisbet (2007) 219-20; Russell (2007) 229-32. Did Donald Russell (237) have Trevor-Roper in mind, inter alios, when he remarked of the late 1950s that '…there were still people around -both within and perhaps even more outside Lit. Hum. -for whom the subspecies Mods don was an inferior breed, not up to handling the mature minds and capable only of donnish games and a sort of sophisticated proof-reading'? 29 '[Ch.] 6 Christ Church', in Memoirs chs 1-7', p. 3. 30 For Page see Lloyd-Jones (1982a) 295-304; Briggs and Calder (1990) Ghosh (2011: 490 n. 84 ), Trevor-Roper generally 'had little interest in humanism in the strict, Renaissance sense' (ie. the 'correct and original sense'), and 'always used the term "humanist" so as to combine the early modern idea of humanists as scholars and the mid-20th century meaning which focussed on man as the centre of the moral universe'. 33 (Finley and Hopkins [2014] 183) , and in a later preface claimed that it was 'beside the point' that they were fiction (Finley [1978] 1975 (= Lloyd-Jones [1982b 63), Lloyd-Jones extended the metaphor of the tailless fox: '…Greek and Roman literature played such an important part in the life and politics of its time that it is specially important to historians. Even the general student of antiquity must take adequate account of this, and no general survey which fails to do so can be recommended without reserve. The fox who had lost his tail in a trap tried to persuade all the other foxes to cut off their tails also. We know that there are very fine foxes without tails, and that is lucky, since before long the tails of all fox-cubs will be amputated in the name of social justice. But until then we shall not allow even the most eloquent of tailless foxes to persuade us to cut off our own'. 86 Diggle and Goodyear (1973) Nausicaa, princess of Scheria. 123 Butler combined a lighter tone that was occasionally jocular with serious argumentation. He offered his work as a contribution to scholarship, and apparently never agreed that it was the parody that it was taken to be, when it was not ignored altogether. 124 Rejection of his work would have confirmed
Butler's low judgment of classical scholarship as pedantry:
There was…a band of scholars some few hundred years before the birth of Christ, who refused to see the Iliad and Odyssey as by the same author but they were snubbed and snuffed out, and for more than two thousand years were considered to have been finally refuted. Can there be any more scathing satire upon the value of literary criticism? It would seem as though Minerva had shed the same thick darkness over both the poems as she shed over Ulysses, so that they might go in and out among the dons of Oxford and Cambridge from generation to generation, and none should see them…Students of the Odyssey for the most part are so engrossed with the force of the zeugma, and of the enclitic particle γε; they take so much more interest in the digamma and in the Aeolic dialect, than they do in the living spirit that sits behind all these things… (1981) . 123 Apparently the writer's interest in and knowledge of women gave her sex away: Butler (2003) 7-8, 105-106. Trapani: 162, 200 . Nausicaa: 206-07. 124 Cf. Whitmarsh (2002) 75-78. 125 Butler (1913) 97-98 (= 'The Humour of Homer', 'a lecture delivered at the Working Men's College, Great Ormond Street, 30th January, 1892'); cf. also Whitmarsh (2002) In a lecture that advocated making history accessible to lay audiences TrevorRoper argued that the humanities are different from the sciences because the sciences require a specialised dialogue between professionals: it is not imperative for their existence that they appeal or communicate to the laity. 167 The humanities are quite different. They 'owe their title to existence to the interest and comprehension of the laity', not to the training of professionals in the discipline. The value of technical specialisation in the humanities, he argued, lies wholly in its ability to make subjects clearer and more intelligible to popular audiences. A 'completer professionalism' might achieve perfect knowledge of history and literature, but the danger is that the perfect knowledge may be so fine that only its possessors may wish to possess it -to the detriment of civilised society. To illustrate the danger he invoked 'classical studies'. He dismissed the accusation that 'the study of classics', that is a classical education per se, is 'too narrow': 'I do not believe a study which was wide enough to educate Gladstone and Derby and Asquith and Curzon is too narrow for us'. The problem is specialisation:
What has happened is not that the subject has lost its value but that a humane subject has been treated as an exact science: professional classical scholars have assumed that they are teaching only other professional classical scholars; consequently they have killed the classics. When I see a Greek Tragedy, one of the greatest works of human literature, a tragedy no longer than a single book of Paradise Lost, put out into the world with a commentary of three large octavo volumes round its neck, weighing in all nearly half a stone, I fear the poor thing will not get far: it will languish and die, die of strangulation and neglect in some corner of a forgotten bookshelf.
168
The work in question was Eduard Fraenkel's recent edition of Aeschylus'
Agamemnon, 'the most detailed commentary ever devoted to a Greek book', as 
